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The Terraces

Brih, Lebanon | Elie Abs

DESCRIPTION

Nestled at 840 meters above sea, The Terraces merges
seamlessly with the olive groves of Brih, a village that
witnessed desolation during the Lebanese war. Inspired
by the villagers’ identity which is deeply rooted in their
land, the villa is interlocked with its site, mimicking the
silence of the valleys. From the meandering road at the
bottom of the hill, the visitor identifies the horizontal
white monolith as another series of terraces. Respect-
ing the collective memory, the intervention offers a road
shortcut to the villagers and adopts the difference in
level and the adjacent water channel as its sole barri-
ers. Reminiscent of the relationship of the villagers with
nature, the spaces are tucked between two gardens,
blurring any boundaries between inside and outside.
Achieving separation through connection, the U-shape
configuration wraps around a central courtyard. On
the edge, the pool grasps the panoramic view of the
majestic mountains, breathing the summer breeze.
The kitchen, datum of the composition, offers layers of
porosity and filters the circulation of the dwellers, in ref-
erence to the local culture. On both sides of the kitchen,
a two-story private wing in the back and a public wing
in the front hover over the landscape, framing instances
and pictures of the terrain below. Through a playful
network of stairs, pathways, and patios, the visitor dis-
covers the guest bedrooms, completely concealed in
one of the terraces. The volume, honest in its plasticity,
invests in the local know-how, adopting local stone for
the terraces which contrasts with the Mediterranean
white stucco. Humbled by its context, the villaacts as an
architectural articulation of what was before and what
is yet to become.

THEORETICAL STATEMENT

We perceive building in harmony with a particular con-
text as unveiling layers of meanings of what preceded
and what is yet to follow. In other words, we define
meaningful architecture as that which communicates
the specificity of the place by generating a calibrated
balance between historical continuity and contem-
porary living. Then, it becomes evident the need
to question the relationship between “situs” or situa-
tion, the artificial or intervention, and what remains
in between. Pondering on this symbiotic relationship,
we rekindled literature meanings to understand the
specific definition of the word “topography”, or that
where “architecture” takes “place”.

Speculating upon the definition of “topos-graphie”,
we acknowledged that the site transcends all tangi-
ble elements to be defined by natural, artificial, and
cultural features. The latter are qualities of a situation,
and by nature, situations condition architecture. Thus,
by understanding the similarity between topographies
and situations, we identified the relationship between
topography and architecture, and therefore the art
of place-making. This combinatorial thinking came
to light, defining how we perceive architecture as a
response to Topos.

To complement our philosophy towards specificity,
we take inspiration from vernacular architecture, which
illustrates the first intuitive reaction man presented
towards his topography. In each situation, our ancestors
were very specific in their response, generating site-
responsive solutions for global problems. Through traces
in the land, we can clearly identify the memory of the
place and of the people that once occupied it. Hence,
specificity becomes the nexus that groups the different
conditions which govern our architecture.

In our architectural method, we seek to awaken the
intuitive and innate architectural response, achiev-
ing site-responsive answers, leading towards a holistic
architecture, in tune with its context, its place, and its
topography. Simple yet complex, sensitive yet resilient,
specific yet relative, our projects demonstrate a continu-
ous approach to creating a balance between the general
and the specific, the contemporary and the regional. To
put it simply, we try to create an architectural entity, that
if taken from its site and put in another location, would
simply not make any sense.
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BIOGRAPHY
In 1997, Elie Abs graduated with a Bachelor of Architecture
from the Lebanese American University (LAU). By 2000, Abs
obtained a post professional master's degree in architecture
and urbanism from the Architectural Association in London
(AA) and joined the international firm of KPF in London.

In 2007, Abs co-founded "Accent Design Group’, a spe-
cialized architecture and interior design firm in Beirut as
the Managing Partner and Principal Architect. By 2021, Abs
expanded into the UAE, landing Accent DG a second branch in
Dubai. The firm protracted its services into markets in the gulf
(KSA), Europe (Spain), and other parts of Asia (Jordan, Leba-
non and Thailand).

Notable mentions of award-winning projects published
and exhibited internationally include: Winner of the "Archi-
tecture - Housing" category of the DNA Paris Design Awards
(2023), Winner of the "Architecture - Residential" category
of the Identity Design Awards (2022), shortlisted for the CID
Awards (2022), shortlisted for the "Arab Architect Awards”
(2022), winner of "WAN Awards" — residential category (2071),
first prize for "Allee Des Arts" mixed-use project (2013), two
nominations for the Agha Khan Award (2017 & 2018).

In parallel to his practice, Abs joined the School of Archi-
tecture & Design at LAU as Adjunct Faculty between the years
of 2074 and 2021 where he taught and participated in the
final year studio.
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